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The History of Lou Williams as a Jazz Pianist 
	    Mary Lou Williams is an African American jazz pianist, arranger, and composer who wrote many songs and recorded several songs.  She was born on May 8, 1910 in Georgia but raised in Pennsylvania. Notably, she came from a family of eleven children. However, she turned exceptional by being the only child in the entire family to play musical instrumental such as guitar at a tender age.  At the age of 10, Lou performed her first solo recital. Having known her recognized her skills in the music industry, she became a professional musician at 15. As at 1925, she was part of a band led by John Williams, a Saxophonist who coincidentally turned out to be her husband in 1927. While Lou Williams musical career made her to stand out in the industry, she contributed significantly towards human empowerment by getting involved in a number of women empowerment initiatives specifically in the music. 
	    Passion and zeal in doing what someone loves are the driving force to achieving desired objective irrespective of challenges. For instance, just as other marriages, Williams had issues in her that led to divorce in 1942. Consequently, she relocated to Pittsburgh, where she created an art band with Blakey and Harold Shorty. Later, she left the band and joined Duke Ellington’s Orchestra in New York, making her a star as a vocalist. She moved back to New York in 1947, where she came up with a show referred to as Mary Lou Williams Piano Workshop. In the year1952, Williams shifted her talents overseas, in Europe, for two years (Braggs, 2018). Two years later, she stopped her musical career and decided to focus on her catholic faith. Resultantly, she created the famous Bell Canto Foundation as a mission to assist musicians that are drug addicts back to playing music. In 1957, she went back to the music business and performed at the Newport Jazz festival. Additionally, she began her record label within the same year. Therefore, she was able to make many achievements in her musical career which not only transformed her life but also majority of people, especially women who for long have been undermined in the industry. 
	  Williams' career continued to advance even more in the 60s. She focused on religious jazz recording hits like, Black Christ of the Nodes, which focused on the Afro-Peruvian Priest St. martin de pores. She also composed peace music that was performed and choreographed by one Alvin Ailey dance theater. Despite her efforts in religious music, she did not fully abandon secular hits. In 1965, she had the opportunity of performing at the Monetary Jazz telnet festival. In 1970, Williams's career went through a revival as she became more relatable with the young people. For this reason, she developed more albums and even became a resident artist at the Duke University, where she both played and taught music.  Roll Em was among the biggest songs of William’s Benny Goodman. A jazz hands-ready swinger away from Kirk franklin. 
	    Lou Williams regarded Jazz as a mighty and vast tool of expression. She strongly believed it was there to serve as an important portal for the black community in conveying their complex past struggles against racial discrimination. History has recognized jazz music to be a sector highly dominated by the black community. Looking at Lou’s story it is evident that the black people are held as pioneers of the Jazz music. For Williams she adopted her love for the genre at a young age. Where she learned instruments and got the opportunity to showcase her talents to the world.   In most settings, she published letters and essays and public forums the different ways that her modern music was both progress and aesthetic in old constitutive forums. Notably and frequently, Lou Williams had a steady consistency throughout her career life. She managed to write about her black music traditions as a major historic phenomenon regarding the pain and sufferings yielding the greatest and true form of art existing in the world.	 Similarly, she channeled her writings and interviews towards charging jazz musicians across the action to uphold their traditions through a combination of natural ability and feeling. To have the needed commitments and instructions to set alight committed experimentalist. louse Williams assumed the mantle proudly and extolled the gospel world of the truth with titles like, Don’t Destroy the Roots". Has the Black American Musicians lost their creativeness and Heritage in upholding jazz music?
	    There were two main movements in the 20th century that impacted women's music and politics. Women during this era fought for equality rights. Literally, the works of women like Mary Lou Williams and the works of political women activists like Susan helped create greater realization towards the equality of women and men. The political gender movements mainly aimed at aiding white women in achieving voting privileges against men.  Black women, on the other hand, were greatly excluded from all political achievements and advancements. Moving towards the political movements, a new era of music was also starting (Wilson, 1973). The jazz era started to develop in full force, using blues to establish a stable voice for the black women in society. The black woman's voice only existed on the fringe of society. Even so, while both events took place during the history of the United States of America, they do not necessarily interact with one another. 
[bookmark: _GoBack]	One might suspect that the women working in the Jazz community are latch to any other movement of women that existed in the 20th century. However, it appears that they operated separately from each other. Exploring Williams's life, masculine power was dominant in the jazz industry and the show of lack of participation in the organized movements of women. In addition, despite the lack of active women participation, Mary Lou Williams operated as the few women that dominated the patriarchal system.  Williams was greatly affected by the race challenges that existed during that time in the Jazz world. Besides, Mary argued that the opportunities for women in the jazz world did not exist. Even though Lou was a female, she was an expert in playing her piano instrument and anything that she lacked for not being a man she ensured to make up for when she is on the bandstand. Lou’s musical ability made her obtain total respect for most men and women inside and outside the jazz community. Due to such difficulties and challenges of being a woman in a man-dominated world, she focused on the plight of race and advocated for the loss of the jazz heritage. Later on in her career, Williams educated the black generation regarding their jazz heritage. The concerns and Heritage of Mary Lou as an activity for the black women movement were noble and continue to be remembered to date. 
Mary Lou William was not necessarily active in the gender lineaments during the 20th century. Even so, it is still crucial to consider her through the feminist lenses. Williams used the cultural notion that men are superior to women to fight for the rights of the female.  Williams was a strong female figure in the jazz world. She actively infiltrated the parochial community of music and managed to establish a strong and firm discourse.
	    Regarding her lifestyle choices, she operated as a woman in a man’s world (Bornell, 2020). The feminist m movement stands to be among the most influential movements that existed in the twentieth century. Feminists addressed the lack of equality among men and women as well as the imbalance of power (Wilson, 1973). Feminist movements attempted to fight the communities across the US, Britain, nod France. They started as suffrage campaign rights and continued to advance into movements that were, later on, embraced and guided by ideas like equal pay and sisterhood. In this regard, women like Williams gave hope to other women by being successful and earning their respect as women in a society dominated by men. 
	    Generally, Lou Williams made great contributions throughout her musical career. Notably, the she discovered her talent and ventured it the age of seven. Fortunately, through support from the support and people who believed in her talent, she became a re-known performing artist in the public who entertained many. Named the little piano girl because of her unique talents and contributions to music. Her final recording being a solo recital that she performed three years before dying at the Montreux jazz festival.  In 1981, Lou was diseased due to bladder cancer at the age of 71. She continues to be known and acknowledged as the first woman jazzy keyboard and the first woman to be successful and famous in the Jazz world. Today her story is told among the great black women that ever lived through history. Her works are acknowledged, and her music is upheld in black jazz history. 












References
Bonnell, E. (2020, February 1). Mary Lou Williams: An inspiration to women in jazz. Retrieved June 5, 2021, from JAZZ.FM91 website: https://jazz.fm/mary-lou-williams-an-inspiration-to-women-in-jazz/ 
Braggs, R. K. (2018). Visualizing the interiority of Mary Lou Williams. Jazz Perspectives, 11(2), 201–203. oi:10.1080/17494060.2019.1625233
Surles, E. (2020, July 7). Research guides: Mary Lou Williams: Biography. Retrieved June 5, 2021, from libguides.rutgers.edu website: https://libguides.rutgers.edu/c.php?g=924056&p=6660025 
Wilson, J. S. (1973, June). Mary Lou Williams oral history interview (M. L. Williams, Interviewer). Retrieved from https://rucore.libraries.rutgers.edu/rutgers-lib/53571/ 

